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language style is commonly used in speech or poetry, but in this drama series,

erotetic, language style, drama  Sanwiikong uses this style extensively in his utterance, therefore, this type of

series, Sin Wikong research is qualitative research because the data is based on the form of
utterance of Siinwukong, therefore the method used is a descriptive method.
From the results of the analysis, 40 data were obtained with five kinds of
stylistic markers of erotetic, including 5 data markers ¥i& nandao; 12 marker
data [EZ. zénme; 4 marker data 1IX 7. zhéme; 8 marker data WE ne; and 11 "%
ma marker data. The function of erotetic language style expressed is as a form
of emphasis on something, specifically angry, accusation, rejection, joy,
surprise, amazed, and underestimate.

INTRODUCTION

Language plays an important role for human social life in communicating. Human and
communication are two facts that cannot be avoided from the reality of social life. According to
(Nurgiantoro, 2017), communication is the process of transmitting and feedback thoughts and
feelings between one another as a form of conveying messages or ideas. (Arista, 2020) also reveals
that language is a tool to convey thoughts and ideas to others. (Subandi et al., 2021) mentions, in
communication activities, language is always related to the delivery of messages or feelings. The
process of delivering messages by each individual varies, generally every individual in everyday life
can communicate directly orally or writing in the form of literary works. The use of language in
literary works is a language that is combined to become a style of language that will eventually
characterize the identity of its speakers (Subandi & Diniswari, 2015). So that language style plays an
important role in everyday life (Hidayat, 2021).

Each character presented in the storyline of each literary work, including in the drama series
xiyouji has its own characteristics, as an illustration of the personality characteristics possessed by
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each character, including the language style of the character Sinwukong. (Keraf, 2010) Expressing
that language style is a way of conveying thoughts through language in a distinctive way that reflects
the soul and personality of the speaker. With regard to whether or not the meaning is directly
conveyed, language styles are divided into two groups, which are rhetorical language styles and
figurative language styles. However, in this research, researchers only studied rhetorical language
style, especially the type of erotetic.

In Chinese, the erotetic style is called % A& ¢ F-V% fanwen xiici shoufd. (Wang Xijie, 2004)
said, erotetic language style is a rhetorical technique that expresses a certain meaning in the form of
questions to reinforce the meaning. A rhetorical question is a question that does not require an answer
because the answer is in the rhetorical question. From this statement, it can be seen that the erotetic
style in Chinese is a question that does not need an answer because the answer is that question itself,
so that rhetorical questions contain a meaning that deviates from the real meaning. (He Xiaohong,
2021) also revealed that Chinese erotetic language style are divided into two types, such as:
1 € 2\ kéndingshi (positive) dan 75 & R/ foudingshi (negative), Example:

H & 3\/ kéndingshi (positif)

BT XAN, —NNEARRKIE?

Wo ele zheme jiu, yigé hanbdo zénme néng chi bdo?

I've been hungry for so long, how can one hamburger make me full?

From the example sentence, it can be seen that the sentence is a question sentence marked
with the word /B4 zénme (how), but the meaning expressed is a statement that eating one
hamburger is not full. In addition, the positive rhetorical sentence form FENZHI néng chi bdo
(can be full) expresses the opposite meaning of "not full”, so this positive rhetorical question
sentence is used to express negative.

% 3/ fouding shi (negatif)

HMETE A AT AT ?

Nandao ta zhdng dé bu hdokan ma?

Is he not handsome?

From the example sentence, it can be seen that the sentence is a sentence with an erotetic
language style marked by the word "' ma (is)", but in fact the meaning expressed is a
"statement" that i K #34F % ta zhiang dé hiokan (he is handsome). In addition, it can be seen
that the negative sentence N4F7%E bu hdokan (not handsome) means exactly the opposite, so
the negative sentence in this rhetorical question is used to express positive. So, rhetorical
questions in Chinese are divided into positive and negative, but the meaning is the opposite.

The first previous research was conducted by (Nisa’, 2016) under the title “Use of Rhetorical
Language Style in Books (F&7E A [E L= JL) > discusses the entire rhetorical language style in
the collection of foreign student articles outlined in the book. In the collection of articles, five types
of language styles were found, namely acidenton, ellipsis, perphrasis, erotetic, and hyperbole. As for
its function, there are four types of it, which are elevating the appetite, influencing or convincing the
reader, creating a certain state of heart feeling, and strengthening the effect on ideas. The difference
between that research and this research is this research only examines erotetic language style in terms
of form and function, while that research does not only focus on erotetic language style, but includes
all types of language styles included in rhetorical language style. The second previous research was
conducted by (Florentina & Nuhadi, 2022) with the title "Erotetic Rhetorical Language Style in Song
Lyrics Created by Dish", the research focused only on the form and function of erotetic language
style, but the object of research was Japanese song lyrics, while this research focused on using erotetic
language style of Sunwukong as a character in a Chinese drama series.
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From the two previous studies, the novelty and uniqueness of this research lies in two things.
First, the subject of research is a main character of a Chinese drama series, and the object of research
is the speech of the character. Second, the theory used is a theory from Chinese, namely theory (Wang
Xijie, 2004) is one of the experts in the field of Chinese linguistics in China.

Zhang Jizhong's 2011 drama series xiyouji was chose as the data source because, in the drama
series episode 1 to 5, especially Sanwukong often speaks sentences using erotetic type of speech, and
this edition uses Mandarin, not Cantonese dialect unlike previous versions. This research aims to
describe the forms and functions of the erotetic language styles used by the Sianwiikong in the drama
series xiyouji by Zhangjizhong. So, the results of this research can contribute to the stylistic
knowledge of erotetic, especially in Chinese, which is characterized by certain forms of markers.

METHOD

This research is a type of qualitative research by applying listening and recording techniques.
The source of this research data is taken from the drama series xiyouji 2011by Zhangjizhong. The
data of this research amounted to 40 data taken in episodes one until five. Many research methods
can be used as a tool to achieve research objectives, in this research, documentation is an appropriate
method and needed. Documentation is a research method used to explore and search for data or
research variables through notes, transcripts, books, meetings, agendas, minutes (Nazir, 2009). The
use of documents as a source of data is useful as verifiable evidence. The results of the documentation
can open up opportunities to expand curiosity about something that is being investigated.

The document used in this research focuses on Sunwukong's speech data which contains
erotetic language style. Research requires research methods and techniques that are used as a design
in determining ways to get answers from problem formulations that have been mapped out in advance
and the most effective approaches and ways used to support research results. This research uses the
listen method and recording techniques. The listening method used in this research aims to listen
carefully to 40 Sunwukong speech data in the xzyouji drama series. The note-taking technique in this
research is related to marking data that has rhetorical question marks according to (Wang Xijie, 2004)
theory. After the data is marked, then move on to translating and recording matching data according
to the classification determined by the author, namely 5 markers of rhetorical questions in Chinese
and classifying their function. All of these data have been validated by Chinese and Indonesian
lecturers who are experts in this field. This research is descriptive because it wants to describe the
forms and functions of erotetic language style spoken by Sunwukong.

FINDINGS

(Rahayu & Parastuti, 2019) found several stylistic markers of erotetic in a collection of Japanese song
lyrics, including ~» 7% ~&#@. ~CT L & ~D . ~ D, ~ 7Z& U in their research. While in Chinese,
according to (Wang Xijie, 2004) There are also five kinds of rhetorical question markers or also called erotetic
language style, including X i& nandao; /&4 zénme; 1X2 zhéme; Wé ne; and "% ma. So, the rhetorical stylistic
form of erotetic in both Japanese and Chinese have signifiers. Here is a table of classifying stylistic markers
of erotetic and their functions.

Table 1. Classification of stylistic marker forms and function of erotetic

Data code Data Mafker Function
BE Ea X2 B 09 -
XYJEOQ01/11.10 iXiHA & IRt g 2 v Accusation
XYJEQ01/11.11 REAR AL THR? + Accusation
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XYJEQ1/13.22 B AR /NG 2 J  Rejection
XYJEQ1/14.15  fa[.i [ F-I5i i W@ ? y Angry
XYJEQL/17.31 o iliigh i S 3X A Hh Z b 2 R Amazed
XYJE01/28.25 FREANNIFUR, MRk I ES y Joy
BT .
XYJ/E01/32.03  gE1E VRA i F8 1) G 35 2 y Angry
XYJ/E01/39.21  MEIBARANIERRAC T 15?2 ~ Accusation
XYJ/E02/03.30 YREBEAAINIEIR 2 v Angry
XYJ/E02/05.04  fRAYHENE? #R/E 41X 4 V&AL y Angry
32
XYJE02/12.12  JRAIASSNIE 15 % FME AR DL L N Joy
ng, ?
XYJE02/12.36 {REAIXA/NF T2 N Angry
XYJE02/14.31 X VXA Wi iE 2 N Amazed
XYJE02/24.59 3% RS2 = Fing 2 N Surprised
XYJ/E02/25.04 3% /E 4 Flix HIEF? < Surprised
XYJE02/27.35 RIEAINIKR, BAZENKE j Angry
x?
XYJ/E02/28.36 WA f T F ik B3k 4k K 6 3y Accusation
g2
XYJ/E02/38.39  {Rit A ALk AG? N Angry
XYJ/E03/02.56 {7 A thAEA KIG? N Joy
XYJ/E03/05.40 i i B i}k ey 2 v Rejection
XYJ/E03/15.26 ixXWEHEEELLE EFRATIE R L v Underestimate
g ?
XYJE03/20.50 R Y AZIKILT, FRAMEIL ~ Rejection
PRI ?
XYJE03/34.35 AE#ok 7 15? AE#4TI T v Surprised
ng ?
XYJ/E03/38.31 A ARA HniE B2 T KA R Angry
M 2
XYJ/E04/05.58  REANHIRIF? v Surprised
XYJ/E04/07.58 IR Ui VRE AL AS LM ? v Angry
XYJ/E04/08.00 Mg kil T A AEEE T 2 N Angry
XYJ/E04/19.00 X A2 il A2 4 FLIR? N Joy
XYJ/E04/20.40 X KRZAHIXAMFWEHI ARG, T ;/ Joy
A e B e R LA 15
Y
XYJ/E04/21.10 EERIZRE, REAANILTR j Angry
& T e
XYJ/E04/33.06  RENE A & ARG 2 v Accusation
XYJ/E05/10.24 {ls-ZINEA LR M? R Rejection
XYJEO05/11.35 X% T /B4 B RIF? v Surprised
XYJ/E05/11.52 /Rt 50134 W ? v Surprised
XYJ/E05/23.45 —Hih, EBARTHT? N Surprised
XYJ/EQ5/24.06 A4 1 FidT—35? v Underestimate
XYJ/E05/26.02  Jififl, ixth ik kg2 v Rejection
XYJE05/26.45 X4k, XAMILIE? ~ Surprised
XYJ/E05/29.30 {RELHAHH, 2455 4 Hali]? ~ Amazed
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XYJ/E05/39.02 3L, VREUEIVRE & T, T N Accusation
P A5 ?
Sum 5 12 4 8 11

Notes: XYJ= xiyouji (drama series title)
EO1= Episode 01
11.10= duration

DISCUSSION (Level 1)

Based on the classification of the table above, the stylistic forms of erotetic spoken by Sunwukong
in the drama series that there are 5 data with the marker 78 nandao; 12 data with the marker /&4
zénme; 4 data marker X 4 zhéme; 8 data marker Mg ne; and 11 markers "% ma. These data can be
analyzed as follows.

Stylistic Form Erotetic Markers #1& nandao

The marker #Ei& nandao in 5 episodes of this drama series has 5 data, including

(1) B RAFIIE TR 5 2
Nandao ni bu zhiddao wo de lihai?
Don 't you know my greatness?
(2) M R0 18 T e
Nandao nimen dou wangji le ma?
Have you all forgotten?
(3) HETE VR AN FRIE FR 2 FF R K KM 2
Nandao ni bu zhidao wo shi qi tian da sheng a?
Don 't you know I'm Monkey King?
(4) HEE VR T AR T2
Nandao ni huzi buxidng ydaole?
Don't you want your beard anymore?
(5) HEXEA AR ?
Nandao bushi ni ma?
What is not you?
In all five utterances, the word #i& nandao means "what", according to (Wang Xijie,

2004),the word Y& nandao here is used to ask something that does not really require an answer.
Sentences number (1), (3), (4) and (5) of this erotetic style are negative sentences marked with the
word "4~ bu (no)", but actually the word "4~ bu (no)" is used to emphasize the opposite meaning.

So, stylistic forms of erotetic with this negative sentence model are actually used to reinforce
the opposite meaning, namely positive. While sentence number (2) is a positive form of asking "did

you all forget”, but actually it is to emphasize that "you all do not forget". The word #& nandao

itself is used as a stylistic marker of erotetic to emphasize something, in this context
Sunwukong is angry and wants to show the speech partner that he is the monkey king, and he
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is great, so this use of the word ¥E& nandao really has a profound effect on the speech partner

to emphasize that he is angry. (Yulika et al., 2022) and (Akmalia et al., 2021) in their research
mentioned that the erotetic language style appears in the poetry for children, for example "Who is the
teacher of the sun?", in the research mentioned that this sentence fulfills a reasonable function of
emphasis but does not want an answer, meaning that this sentence gives emphasis to appreciate and

care for the teacher. While Sunwukong's utterances above using the marker ¥i& nandao to emphasize
anger or accusation.

Stylistic Form Erotetic Markers &4 zénme

The /E4 z&nme marker on the 5 episodes of this drama series is the most, which is 12 data,
example

(1) REAMNNFIR, ARSI o 2 = V5

Wo zénme bu rendé ni, ni jiushi na nanhdi pusa luo jia.

How can I not recognize you, you are the Bodhisattva of the South China Sea.
@) BAASINRFEMT?

Ni zénme bu renshi wo a?

How can you not know me?

(3) PRAYIENE? (REAIXABALI?
Ni jiao shéi ne? Ni zénme zheme méi limao?
Who are you? How can you have no manners?
@) IRBAXANETFR?
Ni zénme zhéme xidojiaziqi?
How are you this miserly?
() BERIZIRE, REBAALIRAR T EW?

Ta yao lai chi ni de, ni zénme bu rang wo shale ta ya?

He wants to eat you, why do you forbid me to kill him?

©) HEZINEBAZWTIRY?

An ldio siin zénme hui ting ni quan?

How can I listen to your advice?

The six utterances above use the marker /&4 zénme (how/why). In the speech (1) the context
is that Sunwukong was punished by Buddha Rulai with the condition of the body trapped by the
mountain of 5 fingers, when the Bodhisattva came and asked Sunwukong if Sunwukong recognized
him, then obviously Sunwukong happily used the word .& 4 zénme (how) to emphasize how he knew
the Bodhisattva with the intention of asking the Bodhisattva for help so that he would be free from
that punishment. Utterances (2), (3), and (4) intend to reinforce his anger by using the word ‘E4
zénme (how/why), but he doesn't really need an answer because the answer is in his rhetorical
question.

Utterance (5) shows that Sunwukong rejected his teacher for forbidding him not to kill the
tiger that attacked the teacher, so Sunwukong said the rhetorical question "why did you forbid me to
kill him" as a form of rejection to his teacher. In utterance (6) using the positive form of sentence
marked by the phrase W& ¥) ting ni quan (listen to your advice), but with the word /E4 zénme
(how) Sunwukong wanted to emphasize to Buddha Rulai that he did not want to listen to his advice,
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meaning that this form of rhetorical questioning was a refusal to Buddha Rulai not to listen to his
advice.

From the above, it can be concluded that this /&4 zénme marker is more widely used in the
context of anger. If (Mustika & Tamsin, 2020) found that Navis as the main character in the short
story expresses his thoughts and feelings in an erotetic language style with the intention of
emphasizing as an attitude of criticism through that language style. In this research, Sunwukong used

the marker /&4 zénme to express anger, surprise, and rejection.
Stylistic Form Erotetic Markers i¥Z zhéme

From the results of the analysis, the stylistic markers of ;X4 zhéme are 4, example
(1) FRAL 1S 2 1K A 2P 2

Shénxian shuohua zong shi zhéme de xuanmiao a?

Gods always talk mysteriously like this ?
(2) XA, XAMEZL?

Zhé shi shénme cai, zhéme ndn chi ya?

What kind of dish is this? It's not good like this?

Utterance (1) shows that Sunwukong admires someone who is singing, he thinks the person
who sings is a God, so he tells the rhetorical question to the person whether the God when singing is
so mysterious as it sounds, this is intended to emphasize only and is not a question that requires an
answer. Utterance (2) expressed a sense of surprise because Sunwukong felt that the food served was
so bad that he said rhetorical questions to show his surprise. From these speech, it can be seen that

this 3XZ zheme marker can be used to emphasize the feelings of someone who is surprised or amazed
at something.

(Dia et al., 2020) and (Fatkhiyati & Suharno, 2019) revealing that rhetorical language style
can also be used as a strategy in classroom learning. While in this research, Sunwukong used erotetic
language style, especially the iXZ zheme marker as a form of expressing admiration and surprise.

So, this erotetic language style not only can be used in class during learning but also can be used in
everyday life in other contexts.

Stylistic Form of Erotetic Marker 4g ne

There found 8 data of marker ne in this drama series, for example:
(1) TRRAE Rk THR?

NI shi bu shi didntoule ne?
You nodded, right?
(2) {5 35U e ?
Heébi zi xun fanndo ne?
Then why do you seem troubled?
(3) WA VRIB T T ik B I = K AW ?
Gangcdi ni na shouxia hai yao wo na qian mdi ming Ne?
You just asked me for money to pay for my life, right?)

The marker "¢ ne according to (Wangzhuan, 2012) It is usually put at the end of a sentence
and used to emphasize something. In the utterance (1) the marker W& ne is used to emphasize that
Sunwukong made an accusation against the buffalo demon that he had nodded, meaning that he had
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agreed to an agreement between them. In utterance (2) Sunwukong was angry with the buffalo demon,
because at that time the buffalo demon knew that the actual life to be taken away by the God of
revocation was himself, not Sunwukong, so Sunwukong was angry towards the buffalo demon by
saying the rhetorical question "why fret yourself" to emphasize with the ¢ ne marker but did not need
an answer because he just wanted the buffalo demon to calm down and not fret. The utterance (3)
shows that Sunwukong was angry with the guards of hell because they had just wanted Sunwukong
to pay money to them so that his life would not be taken away thus Sunwukong was angry and said a
rhetorical question with the marker e ne.

(Cahyaningsih & Rahmawati, 2022) reveals that a person's language style is a characteristic

of that person's character. Sunwukong in this drama series often uses this g marker erotetic language

style used for expressions of anger, accusation, and rejection. So it can be known that Sunwukong
has an irritable character.

Stylistic Form Erotetic Marker ZF ma

The stylistic markers of erotetic 13 ma in this drama series were found as many as 11 data,
example

(1) EIEARARUEHIG?

Zhe hua bushi ni shuo de ma?
Didn't you say it?

(2) EARBIRNG?

Ta bushi hai hen xiao ma?
Isn't he still very small?

(3) I RITE 1% PMEE /R ) LG ?
Nimen bu zhidao an ldo sin zai dou ni wan er ma?
Don't you know I'm joking with you guys?

(4) XARFERG?

Zhé bushi mingjié ma?
Isn't this hell?

(5) MERAZWEEAZRG?

NI kan wo bushi yé néng bian da ma?
Look, can't | also change to be big?

The marker 15 ma is indeed used to ask questions because it means "whether", but whether
the form of the question requires an answer or not depends on the context. In the data above, utterance
there is a stylistic form of erotetic with a negative model characterized by the phrases "A& bushi
(not)" and or A&Ni& bu zhidao (don’t know), but with the addition of the marker "% ma" it changes

its meaning to "isn't it" and or "don't know" so that if this speech is negative then the real meaning is
positive. As in (1) "didn't you say it", this confirms the positive form of speech that "you said it". In
utterance (2) Sunwukong denies that the child is very young, but he does so use erotetic language

with the intention of affirming meaning. Utterance (3) is marked with the negative phrase A~x0i& bu

zhidao (don’t know), but with the marker 15 ma it changes the meaning to "you know". Similarly, in
(4) Sunwukong asked, isn't this hell? Even though Sunwukong already knew that he was in hell, he
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used the negative marker "4~2& budshi (not)" which emphasized the opposite meaning that "this is hell",

with the 13 ma marker, this question did not need an answer because he already knew the answer.

In utterance (5) Sunwukong returned to the Huaguo cave with his magic staff, he showed that
with the magic stick he could also turn bigger, but at that time Sunwukong said it using the erotetic

language style of the negative form I3 ma marker "A<2& bdshi (not)", so that the meaning changed to
"isn't it" with the intention of giving a deeper emphasis effect that he can also become bigger. So, the
utterances above with the 13 ma marker are a form of suppression of something, namely, anger,

accusation, denial or rejection. The sfive utterances are negative forms but the real meaning is the
opposite, which is positive, and this is in accordance with research conducted by (Wangzhuan, 2012).

(Asmara & Kusumaningrum, 2021) In their research stated that President Joko Widodo also
whether, but these remarks are not questions that require answers, none other than those utterances
are only used to have a profound effect. (Salshabella et al., 2023) also states that these rhetorical
questions do not deviate or violate the civility of language, since in everyday life it is necessary to
have a certain style of language under certain conditions. In this research, it was found that
Sunwukong in his speech often uses the erotetic language style because he has a critical nature
towards something, so he wants to emphasize certain intentions but not with direct language, but with
a slightly deviant style which is by using the erothesis language style.

From the description above, it can be concluded that these markers characterize the erotetic
of Chinese used by Sunwukong in the drama series Xiydji. In accordance with the theory expressed
by (Wang Xijie, 2004), the five markers each have a purpose in which to emphasize something. In
this research found that the purpose of Sunwukong characters using erotetic language style including
to emphasize forms of angry, rejection, accusation, surprise, joy, amazed, and underestimate.
Functions of Erotetic Language Style

As revealed by (Zhu Dexi, 2018) and (Huang Borong & Liao Xudong, 1991) That the function
of erotetic style is to emphasize something and give a deeper effect. In previous research conducted
by (Rahayu & Parastuti, 2019) found that the function of erotetic style in Japanese is to concrete,
affirm, smooth and poetic, while in this research, researchers found that the function of erotetic style
in Chinese is as a form of emphasis on something, including suppression of anger, accusation,
rejection, joy, surprise, amazed, and underestimate. The following is a table of classification of
erotetic rhetorical stylistic functions by the Sinwukong in the drama series xiyouji.

From the table above, it can be seen that each form of erotetic style marker expressed by
Sunwukong has its own purpose, but not necessarily one type of erotetic stylistic marker has the same
form of function, on the contrary, one erotetic stylistic marker is also possible to have different forms
of function. Here are the erotetic stylistic functions spoken by Sunwukong in the drama series xiyouji.

Angry Function Forms

From the table above, it can be seen that stylistic markers of erotetic to express anger can use all
markers.
(1) AMEE VRAS FTE TR 7 5 2
Nandao ni bu zhidao wo de lihai?
Don 't you know my greatness?
(2) BERIZARI, REAAIEIA T Ew?

Td yao lai chi ni de, ni zénme bu rang wo shale td ya?
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He wants to eat you, why do you forbid me to kill him?
(3) TRAHUENR ? R84 XA BALS?
Ni jiao shéi ne? Ni zénme zhéme méi limao?
What's your name? Don't have manners like this?
(4) {5 F0ie ?
Hebi zi xun fanndo ne?
Why fret yourself anyway?
(5) RRH MEIRD?
Ni shi kanbugi wo ma?
Do you look down on me?
In the table above shows that the function of anger markers there are 11 data, from these 11
data it can be seen that all markers are included in it, that is, to express anger with erotetic language
style can use these 5 markers.

As in utterance (1) it appears that Sunwukong was angry by expressing the question "don't
you know my greatness?"”, he said it was because his greatness was underestimated by the interlocutor

that he spoke an erotetic language style with the marker #5& nandao (whether) with the intention of
emphasizing to the interlocutor that he was great. In utterance (2) it is also the same to express anger,
but he uses a different marker, namely the marker /& zénme (how/why), but what is emphasized is

not to want an answer why the teacher forbids to kill the tiger when the tiger wants to eat the teacher,
so the emphasis is on his anger and not wanting the answer "why", because he thinks that the tiger
must be killed, otherwise it would eat his teacher, so he was angry when the teacher forbade him to
kill the tiger by speaking the erotetic style.

Then in utterance (3) it is seen that Sunwukong uses the marker X4 zhéme as a form of

expression of emphasizing his anger towards a child who does not have manners, this word X4
zheme is used as an emphasis that the child has no manners, so he is angry, but in this speech, in
addition to using the word X4 zhéme also uses the word &4 zénme as the interrogative form of
"how", in his. At the same time using two kinds of markers with the intention of emphasizing that he
is indeed angry, so he speaks the erotetic language style "how can you not have manners like this".
Furthermore (4) Sun Wukong used the g2 ne marker when he knew that his best friend the buffalo
demon was desperate that his life would be uprooted by the angel of death, so he was angry by saying
"why fret himself", he didn't get an answer, he just wanted his best friend to not feel anxious because
it was useless. Last words (5) Sunwukong was angry when God Erlang told Sunwukong that no one
could defeat God Erlang so Sunwukong was angry because he felt he had been underestimated and
spoke an erotetic language style with the sign I3 ma, with the meaning "do you look down on me"
with the intention of convincing that he was angry.

From research (Mursyidin et al., 2022) It can be seen that both rhetorical and figurative styles
are important and often used in everyday life. The rhetorical language style is also often found in
literary works such as novels or drama series, just as the speech of Sunwukong's character in drama
series uses a lot of rhetorical language style, especially erotetic. From the findings above, it can be
seen that the angry function has 11 data, this is the most order among other functions. This shows
that in the drama series in episode 1 to 5, Sunwukong expresses more anger to the opponent. It can
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also be seen that the angry function includes all five stylistic markers of erotetic. It can be concluded
that the five markers can all be used to express anger, so not 1 marker has 1 function, but 1 function
can be expressed from all markers.

Accusation Functions Form

From the table above, it can be seen that from 40 data there are 6 data with accusation functions,
including 2 data using ¥#E& nandao markers, 2 data using 13 ma markers, and 2 data using I ne
markers. For example
(1) NIA RIS T T b EE R K e ?
Gangcai ni na shouxia hai yao wo na gian mdi ming ne?
Just now you asked me for money to pay for my life , right?
(2) XIEA AR UL ?
Zhe hua bushi ni shuo de ma?
Didn’t you say this?
In speech (1) he used the marker Ig ne, he intended to emphasize to the guards of hell, because

at the beginning they brought Sunwukong to hell, they immediately asked for money, so Sunwukong
wanted to emphasize that they were greedy, they asked him for money with the intention of freeing
him from hell, meaning Sunwukong spoke the erotetic language style with the intention of accusing

him of being dishonest. Finally, utterance (2) is also a function of accusation by using the marker 15
ma (whether) with a negative model A&~2& bushi (not) so that the meaning changed to "isn't it", this
aims to accuse or emphasize that "you" are the ones who say it.

(Sulissusiawan et al., 2022) In her research explained that accusing someone can also use
language deviation techniques, one of which is to use erotetic language style. In harmony with
Sunwukong made accusations against someone using markers Y& nandao, I ne, and 18 ma. Of the
three utterances, 2 of them use the negative form, so, it can be concluded that to express accusations
mostly use the negative form because this negative form has a profound effect on speech.

Rejection Function Form

From the table above, it can be seen that the form of the rejection function has 5 data, from these 5
data found 1 data using the iXZ zheme marker, 3 data using the 15 ma marker, and 1 data using the

JE ne marker, each of which can be seen in the following example

(1) EZINEA I RR)?
An ldo siin zénme hui ting ni quan?
How can | listen to your advice?
(2) XL B AG ?
Zhe hai yao xie ta ma?
What is this also to thank him?
(3) TRXUARILIL T, TN R /R BE?
Ni you bushi wo érzi, wo wéihé yao renshi ni ne?
You are not my son either, why should I know you?
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In the first speech using the marker "/&4 z&nme", the context is that Sunwukong refused

Buddha Rulai not to listen to his advice, he used the marker /& zénme by using the positive form
"how can" which is actually the opposite of "he cannot” listen to Rulai Buddha's advice. In speech (2)
the context is that the teacher told Sunwukong to thank the stranger who helped them, but Sunwukong
refused by speaking the marker language style 15 ma, he thought what a trivial thing to thank that
person, even though that person is not necessarily good, it could be that the person is malicious so
Sunwukong feels no need to thank that person. Speech (3), when there was a little boy who claimed
that he knew Sunwukong and he also said that Sunwukong knew him because he had met before, but
Suwukong felt that he did not know this child so he spoke an erothetic language style with the marker
I8 ne expressing denial that the child was not his child, so why should he know him, It means that
he refuses to know this child because he thinks it’s unnecessary.

(Wardani, 2021) In suggesting that if figurative language can be used to express something
implicitly, then erotetic style is the same, it can be used for emphasis on something but implicitly

because it takes the form of rhetorical questions, but does not require answers. Just like the ‘&4

zénme, 13 ma, and g ne markers used by Sunwukong in his speech, when seen from the context
described above, these utterances are a form of rejection of something.

Joy Function Form

From the table above, it can be seen that the form of the excitement function has 5 data, 1 data using
the iIX2 marker, 2 data using the I3 marker, and 2 data using the B2 marker, each of which can be
seen in the following example

(1) REAMNNGIR, AR o v A ?

Wo zénme bu rendé ni, ni jiushi na nanhdi pusa luo jia?

How can I not know you, you are the Bodhisattva of the South China Sea right?
(2) VRO FNIE $2 22 AMEIL IR B ) LG ?

Nimen bu zhidao an ldo sin zai dou ni wan er ma?

Don't you know I'm joking with you guys?
(3) KA H A STHIE?

Zhé shi bushi jiushi jin dan ne?

Isn’t this his golden pill?

The context of speech (1) is that when Sunwukong was pinned on the five-finger mountain,
the Goddess Kwan In met him, so Sunwukong felt very happy with the hope that the Goddess Kwan
In could help him get out of the five-finger mountain. In (2) Sunwukong was joking with his men in
the Huaguo cave, he felt so excited that he said the rhetorical question. In the speech (3), Sunwukong
also felt so happy that his golden pill was finally found so he expressed it in erotetic style as a form
of expressing his joy.
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In addition to anger, Sunwukong also expressed his joy by using erotetic language style. This
is because he holds a hope for speech partners. He used the markers /& zénme, 15 ma, and [2 ne to

express joy, as stated by (Inderasari et al., 2021) that rhetorical questions can also be used in
advertising language to excuse excitement towards consumers.

Surprised Function Form

In this shock expression function uses the marker "iX4" which is usually also used as a form

a2

of exclamation expression. In this data, the marker "iIXZ" does serve to express surprise by using

questions that are exclamations.
(1) Xfask, XAME?
Zhé shi shénme cai, zhéme ndn chi ya?
What kind of dish is this, so unpalatable?
(2) EARF S ?
Zhé bushi mingjie ma?
Isn't this hell?

(3) MRIX L AENTENE?

Ni zhe yé zhidao ne?

This you also know ya?

The context of the above first speech was when Sunwukong was served delicious food like
human food, but because Sunwukong was used to eating fruit and had not eaten such food, so he felt
that the food was very unappetizing, so he spontaneously said the question "what kind of food is this",
but in fact he didn't need an answer because he just wanted to emphasize that he was very surprised
by the taste of the food. Furthermore, in speech (2) he was sleeping, once he realized he had been in
hell, so he felt surprised because he was in Huoguo's cave, why suddenly he was in hell at that time,
so he spoke the erotetic language as a form of expressing surprise. Finally, in the same speech (3), he
felt surprised when God Erlang knew the ins and outs of him, so he said the rhetorical question "you
knew this as well", but the above questions did not need answers because Sunwukong just wanted to
emphasize something and did not want an answer. From the three sayings above, it can be seen that
to express surprise can use the markers iX-4 zhéme, W ne, and "% ma.

(Sutandio, 2019) stating that in Japanese the form of questions is also often used in everyday
life, just as in Chinese it is often used both in everyday life directly and in literary works. This
rhetorical question when seen from the above context has the function of expressing surprise, Sun
Wukong expressed his surprise by using the markers iX4 zhéme, We ne, and "% ma.

Amazed Function Form

From the table above, it can be seen that there are 3 data that are included in the classification
of the awe function, all three data use the marker iX 4 zhéme (so/really), can be seen in the following
example

X DR A W 2

Zhe bdobei zhéme tinghua ya?
This thing is so obedient?
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The context of the above speech is that Sunwukong received an heirloom from the sea emperor,
at that time Sunwukong also said several orders to the heirloom, and the heirloom changed according
to Sunwukong's order even though Sunwukong had only met the heirloom for the first time so he

expressed his admiration by speaking erotetic language style with the marker X zhéme. It can be
seen that from the 3 data that express admiration, the three markers used are X4 zhéme, so it can be
concluded that the marker that can be used to express admiration is the marker X/ zheme.

In addition to the surprised function, there are some sayings of Sun Wukong that show that he
is amazed, there are as many as 3 utterances and all utterances that express admiration using the

marker X4 zheme. At first glance, awe and surprise are almost the same thing, but (Astami, 2021)

Expressing awe and surprise has the difference which lay in astonishment is an approval amazement,
while surprise is not complimentary. When identified from the context above, Sunwukong's speech
has an implicit meaning of praising, that is, praising that the object is very obedient.

Underestimate Function Form

There are two data that reveal underestimate functions that use the markers ""% ma" and "We ne",
including the following

(1) EERE BT — g2

Hai you jingli zai dd yt chang ma?

Is there still the energy to fight once again?
(2) XM ERELLAS B RN TAE R (Ll ?

Zhé nali néng bi dé shang women hud guo shan ne?

How can this be compared with our Huaguo cave?

The first utterance revealed Sunwukong's arrogance of challenging the Erlang God to fight with him
again, but in fact he intended to look down on the Erlang God and considered the Erlang God incapable of
fighting with him anymore, so Sunwukong spoke the erotetic language style of the marker with the marker
g ma (whether), when in fact he didn't want an answer, he just wanted to emphasize that the Erlang God
was already unable to fight him. In the second speech, Sunwukong emphasized to his men that nothing
could compare to the Huaguo cave when his men asked whether the sky palace was beautiful and pleasant
more than the Huaguo cave, which refers to a mockery or a demeaning form of other subjects or objects. So,
these two sayings Sunwukong didn't mean to ask something, but he wanted to emphasize something, the
first point that he emphasized is he was great and mocked his opponent that his opponent was no longer able
to fight him. Secondly, he wanted to emphasize that no one can compare with Hua Guo's cave, including
the sky palace.

This research also found a mockery function of the language style spoken by Sunwukong when
compared to previous research conducted by (Wardani, 2021) There is no mockery function. It can be seen
from the above two sayings, Sunwukong feels that he is the greatest, Hua Guo cave is also the most beautiful
place so he looks down on others. So, this condescending attitude is a mockery of something.

CONCLUSION

From the results of data identification and analysis, variations were found in the form of erotetic
language style used by Sunwukong in the drama series xiyou;ji episodes 1 to 5 in 2011 by Zhangjizhong. These
stylistic forms of erotetic are characterized by X£i& nandao which has angry and accusation function; /&4
zénme Which has the function of joy, angry, and surprised; iX 4 zhéme only has amazed function; W& ne which
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has accusation, angry, rejection, joy, underestimate, and surprised function; and "% ma which has function of
accusation, rejection, joy, angry, surprised, and underestimate. These five markers are indeed used for
interrogative sentences, but not all questions are rhetorical questions that do not require answers, so researchers
identify and classify data on the speech of Sunwukong which is a form of rhetorical questions. The rhetorical
guestions spoken by Sunwukong each has a function and purpose, including expressing anger, accusation,
rejection, joy, amazed, surprise, and underestimate. All of these functions are an expression of emphasis on
something, but this function cannot be seen from which form the marker is, because each marker has several
functions that are sometimes the same as other markers. So, it can be concluded that Sunwukong's character is
very critical of something hence he always emphasizes the intention he wants to convey by using an erotetic
language style that aims to have a profound effect on the opponent.
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